Syd Barrett was catatonic. Jimi Hendrix was encouraging
Keith Emerson to throw knives at him. Lemmy was one of the roadies.
Welcome to the Jimi Hendrix/Pink Floyd jaunt of late 1967, the package
tour that was the end of an era and "like a school trip”. On acid.
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n MNovernber 1967 a star-studded bl
unlikely assemblage of psychedelie, nock
and soul bands set out in a flect of cars,
transit vans and coaches on a 21l tinir
of theatres and civic halls the length and
breadth of Britain in 2 vague attempt to emulate the:
traditional ‘package’ tour of yesteryear.

Veteran music biz promioters Tito Burns and
Harold Davison, who promoted the wour, knewtlie
ecanomic value of the theatre package tour well =
they'd made a business out ofit. But the combination
of bands dravwn up for this tour was a bit way-olit
even for those nmes. Thiswasn't a package tour
featuring end-of-pler comedians or cabaret acts, this
wis a bill featuring the cream of the new music: some
of the craziest, most pioneering and = it would tum
out = influential hands of all tre: the Jimi Hendrix
Experience and Pink Floyd, supported by The Move,
The Nice, Amen Corner, Elre Apparent and The
Ciuter Limits:

Future Stiff Records co-founder Dave Robinson
wais Elre Apparent’s Road Manager. “In 1967 you
were beginning to get the ‘album artists',” he says.
“More musical, pet your mocks off. So it was the last of
those kind of vours. Prior (o that it was people doing
their little three-minute numbers from Top Of The
Pops, really. S0 you had The Mave, who were kind of
sinighe-y but also had delustons of musieal grandeur.
el The Mice, who although they had 12 minutes,
usially played just one number”

These days, when one Led Zeppelin gig attracts
ticket requestdin thelrmillions, a stmilar bill would
sell ot stacliums in a flash, Bur there were no
guarantees back in 1967, Promotional touring didn’
exist back in the 60%, bands just accepted the fact that
if they weren't in the recording studio their
managemen] expected them to be put on the road,

For the fimi Hendrix Experience this would be
thiedi second fill toar of the UK. having spent musch of
the summer months in mainland Furope and the US,
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"A lot of the gquys
were getting
stoned. A very
peaceful tour...”

Bev Bevan, T4 pove

basking i the glory of having played an awe-
inspiring, now hegpendary, set at the Monterey festival,
Hit simgles had ensored much anticipaion = Hendnx
went fromzero to bero in 4 matien of weeks. Pink
Flovwd, rvesrowhiile; ditd the reverse: they took an
unhealthy delighiin irightening thetraudiencesinio
submission, or disgust, snebalthouih e Hid
enjoved chart suctPssthériineerwas hanging in the
balance. “We could clear halls so fast it wasn't true,”
recalled Nick Mason, *| mean, they were outrapged by
what came round on the revolving stage and they lost
very litthe time in trying (o make this clear.”

The show was comprised of two halves with an
interval, Newcomers the Outer Limits and Eire
Apparent apened with just eight rmimutes apiece;
Amen Commer were next up with 15 minutes; and The
Move closed the first halfwith a 30-minute set. After
a 2-minute interval The Nice were next, followed by
Pink Flowd, with 15 minutes each. Hendrix closed the
show; with an imncendiary 40-minute set.

It digln's ghve the bands much time o prove
themselves but it was good promotion, as The Move's
manager Tony Secunda later recalled: “The idea was
to cram as many banids on 1o the bill as possible, mot
stmply because it made fnancal sense bit also
because it gave massive exposure o bands who
might never pet out there,”

Speaking to many of the participants today, what's
remarkable about this particular 1967 tour s just

how ‘nice” it all was, “The whole thing was that
time of "peace, love and brown ree, man®and all
that stuff,” recalls Bev Bevan, then drummer with
The Move. A lot of the guys were getting stoned. It
was o very peaceful wur”

“Everybody was mucking about,” recalls The Nece's
Keith Emerson. *It was like a huge school trip.”

A school trip with knife-throwing, instrument
smashing and acid-related breakdowns, that is.

olding the cavalcade of artists together on

stage wis the compere, BRC Radio One

1] Pete Drummond. Like many of the pop
Dis of the time, he enjoyed a secondary income from
playing mecords and introducing areists ar festivals,
all-nighters and tours such as this.

With so many change-overs, Drummond was Jefi

to fill-in hetween bands, 1 had tosand theee and sav;
1 be a few minutes befone the next bamd. .. And
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betng here in Glasgow remiinds me of the Scotsman
who..." and just go into some joke. Nine times out of
10 they'd just shour out Tuck offl’ It was no ego boost
for me. Hendrix used to say: 'Did you hear me
tonight? 1 was out the back yelling "Fuck offl" early
on!" Yeah, | heard you, Jiml I'm getting that audience
w0 wound up against me that you could be the shit
worst player on earth and they'd love you! Roger
Waters — especially Roper = used 1o come up to me
and says Tve got a good joke for you today.’ T had the
salient words of jokes written on my wrist.”

“It was a showease for bands riding on Hendrix,”
Drummonsd says. “] think he got half the gate and
everybody else was on fxed fees. | think [Jimi's
bassist] Moel Redding and the drammer, Mitch
Mirchell, were salaried. | was on £25 a night and,
apart from Hendrix, | had more money than
anybody. Even though [The Floyd] were second
headliners on this wur they weren't earning money.
| had ta buy food for bands = curry and chips for the
Amen Corner when we hit Cardiff. | think the Flovd
earned aboot £20 between them per day, so they
weren't that bad.”

Being the opening act Was never going o b amt
casy task for amyone, but frish group Gire Apparent
pose b the clallenge. They began lifein early 67 asa
shiowe-band called The People, and found themselves
scratching a dead end living in Dublin, before making
a break: for London. There they ran ingo an old
acquuintance from back homes the aforementioned
Dave Robinson,

Eire Appanent pot a gig at the UFO club in London
supporting Procol Harum, They impressed Chs
Chandler, the Animals bassist and manager of Jimi
Hendrix and Soft Machine, 1o the extent that he and
his business partner Mike Jeffrey were later banging
on the band's dressing room door offering them a
Mmanagement contract.

EMPIRE - LIVERPOOL

e—— L LT 1 ans .05

Lol Pricsae 15)= N1 IR 7

o NENERN

ENPERIBILE

e L

TIE AMEN CORNER

i —

"It was to be a joint venture then,” Robinson
recalls. “| was running the band but they would have
50 per cent of it, and would do the office work, the
adminkstration. 5o 1 ran around with the band on the
road and they looked for the main chance for us 1o
become big. And because of Jiml Hendrix we were
ahle to gt through a lot of doors. It was a very

OPPOITUNE CONMECLIon.”

“When you've pot somebody [ike that behind you
it's not the money, it's the upwand move in the misic
business,” remembers Eire Apparent’s guitarist Henry
McCullough, “We had to sit in thedr offices and wait
for someonse 1o glve us E20 50 we \'l.l'.J:IJ._L-"l..I and eal,
That's how well signed up we were!”

“That was a great apprenticeship,” Robinson
laughingly recalls. “Chas Chandler was very musical,
being the bass plaver from The Animals, so 1 learnt o
lot froen him aboun presenting the group, live, mainly.
And Mike [Jeffrey] was the very canmy, very cunning
manager-iype person who was obvioasly up to na
good most of the time.”
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The Jimi Hendriz
Evperience: “Even Noel -

mnd Mitch didn’t kndw

what ho was going to do”

PRESENT Fosr the four yeoung lads out of
Belfast it was a steep learning
curve, petforming alongside some
of rock’s rovally, and doubtless
alzo a fastarack education in the
mock-star lifestyle, ("You know,”

HENDRIX|! > |
3 _ﬂnmu.'x MOVE | |8 says MeCullough, “if vou're on for
= T 15 minutes yvou've pot 23 hours left
. PINK - $youve :
THE PINK F!ﬂ!'[l __.____—_‘—jlrg i youar iy, Al with not being at
i pimey T ERRL LN LAMEN CORNER | home you coubd end up anywhere.

Not only physically, bur mentally.”)

Adter the tour, Eire Appanent
plaved a regular support 1o Hendrix
across Europe and the LS, and Jimi
produced their second album
Sunrize. But lasting success was not to be. In 1968
Mt u:||_;|_|-_:|| was thrown out of Canada for
possession of marijusna and was forced o quit the
band, These days be's best remembered as 4 member
ol Joe Cocker's Grease Band and Paul MeCartnoy's
".‘."LHKS_ The remainder of the rop failed in their
attempd to re-establish themselves in the UK alrer
such I-;:“zll]u".q nirs abroad, and l-'p|||=. in 1969, Vocalist
Ernie Graham later joined Clincy and then Help
Yourself; drummer Dave Latton played in T, Rex
through the mid-70s, and bassist Chiris Stewart joimed
LIS band Poca.

robably the least well-known band on that

toier of 67 tour were founded at Leeds

University that same year: The Ourer Limits
were the Rolling Stones’ lamboyant manager
Andrew Oldham’s hot new signing to his Deram)|
trnmediate record label. Their debut single, Just One
Mo Chaice, was released in June, and it was probably
just about all they had doe o play bn their ot
Unfortunately for them their second single, The Great
Thein Robbery, released meearly 1968, was B>
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considered distasteful by the BEC, even five years
after the actual event, and the band never fully
recervered. (Frontman Jeff Christic did, however, find
lasting fame as the composer of the song Yellow River
which he took to No.l in the UK chart, for what
seemed like forever, with his band Christie in 1970)
I The Cruter Limits had their, well, limits, arguably
one of the most talented acts on the bill was the
seven-piece Welsh blues-soul outfit Amen Corner,

Despite having released only one single at the time of
the tour, Gin Hoase Blues, on Deram, in the summer of
"7 they were seasoned musicians, having pigged
constantly throughout Britain. (Singer Andy
Fairweather-Low s still gigging today, playing puitar
with the likes of Eric Clapton, Bill Wyman antd Roger
Waters’s band - a post he's held for some 22 yéars)

“Our manager, Ron King, was very persuastne™
Fairweather-Low remembers. “Roger Waters
remembers our first meeting, He said: "Your mirsgper
screamied at me because [shouted at one of vouiRon
saicl: Il break your fucking legs.™ And, believe mie,
when Ron said: TH break your fucking legs, he
would! It was a real possibility that it would happen:
Roger remembered that. | didn’t remember any of
that. But our first introduction [to the music
industry], we went straight into Don Arden and Ron
King. .. 5o that, tous, was normal.”

HAROLD DAVISOM s TITO DUANS e

oo | INK FLOYD

lMEII I:I]ﬂIIEH

5 r:-mlhm ¥ ﬁ!ﬁr urThlhlwll
,'ull" pl.rhcdSyli!u his limts,

Former At Coiener sax player Allan Jdnes js
nowadiys 3 wour premoter, Like many musicians, he
wais inawe of Headrbe ™l remember Newcastle City
Hall® b says. “fimi ryoften outol une,
because he uetlto bih his guitar around ke CTREV:
And b may have beer a Hetle bit out of it and didn't
qisife tune up his puitar properly before he wenton,
or whatever. Andhe was constantly gotng out of
tune, This night, he was playing his Gibson Flying ¥,

“Syd [Barrett]
actually went mad
on that tour.’
.3

Nick Mason, piny

and hewas so pisted off with the tuning that he
actually ook the puitar off his shoulder and threw it
at the Marshall stacke And it fucking landed in the
stack. The place just erupred and went fucking
ballistic! It was a one-off. It was one of the most
incredibly exciting moments | can remember.”

Suchwild performances put many of the other
bandsin the shade; for Amen Comer it beCame @n
inspiration. Halfwsy through the toif Amen Cofner
were proving 50 popular that 2t Chas Chantdler’s
insisterece, they exchanged places with The Move and
closing the first half of the show with theirOtis
Redding revoe’,

Less than two years later Amen Corner called it
quits. Sax plavers Allan Jones and Mike Smith went
on to form Judas ump, while the rest, led by
Fairweather-Low, formed the band Fair Weather.
Brummer Dennis Byron and keyboard player ‘Blue'
Weaver later become part of The Bee Gees' band.

It would have been difficult not o have been swvare

Tresee Burton,

of The Move back in the autumn o 1967, Their
manager, Tony Secunda, had a learsome reputation
for publicity seeking, and made damn sure The Move
were in the news at every possible opportunity.

Secunda’s failing wis that he didn't know when o
stap, When he publicised the Move's third single,
Flirwers TnThe Rarin, with a postcand featuring an image
af the thin Prime Minister Harold Wilson in bed with
his secrenity Marcia Williams, it resulted in a High
Court riling that all royalties from the single be paid,
in perpetuity, 1o a charity of Wilson's choice.

TheMoves troubles were compounded by the fact
thist they hitd their own version of Syd Barrett in the
brand in the shape of ‘Ace’ Kefford, their gifted bass
player. His spates of crippling depression, more than
likely wided by his intake of LSD in this period, began
1o blight his1ife, as it has done 1o this day.

That aside, there was much at stake. A frendly
rivalry co-socsted between the Jimi Hendrix
Experienoeind The Move, and it’s hard to say who
was mostlikely to upstage who at this point in the
billing, Hendrix had the passion, but The Move had
scoped four tap 10 hits against Hendrix's three. This
affen resulted in the usual practical jokes that touring
band's are prone to playing on cach other, partly 1o
relieve the boredom of touring. *T remember The
Move playing once, and | rode a bicycle across the
stage,” Noel Redding once recalled. “Another ime we
put stink bombs in Bev Bevan's bass drum pedal.”

The Move also had one other trick up their sleeve:
the anarchistic stage antics of Carl Wayne. At one
particularly memorable show at the end of the
previous year, they shared the billing with Pink Floyd
and The Who, “At the Roundhouse, Carl Wayne
smashed an all-American, psychedelically painted
Cadillac convertible with an axe, with two strippers
on the roof as he was doing it!” recalls Bey Bevan, TV
sets and busts of Hitler were routinely smashed to
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pieces as well. Unsurprisingly, ITlcjhlmhﬁml
off a tour supporting The ‘-'--ilkrrﬁl‘:ﬂwp.

Like most of the bands, The Mot fund a spiritual
home on that legendary packagé o

“It was probably the \!mi‘lg’&ﬂiﬁd 1 lh:h‘-'-l
tour ['ve ever been on,” Bevan :uulhﬁmlly I think
we'd stopped smashing up the THS —itwasn't
the right venues for that, rr:ﬂJh"qu* d‘f
Hendrix; and Trevor [Burton, T*W“'H ﬂl
guitarist] particularly got to knoy Heiden
and went on to share a flat with Noel Redd
2oL Lo know Mitch i.'ﬂr1i|1.']'|l.'|.|.. the B
drummeer]. They were the most ex
watch on stage. We used to warch theny eve
and say: You wouldn't want to follow Han!

“What a lovely guy he was,” Bevan ‘%-.'I'-'So\f Hl:ﬂﬂlﬁ.

“On stage he was this absolute animal. But offstage
he was very soft-spoken, and whenever a womags
wornild walk into the room he would stand up and ™
offer his chair, He had lovely manner, and not what
you'd expect at all.”

Trevor Burton had the time of his life, "It was
insane! Insanity!™ he laughs enthusiastically. “There
was a coach but The Move and Jimi Hendrix had their
own transport. | travelled mostly with Jimi on that
tour because The Move used to go
home every night, wherever they were,
because they all had girifriends. |
didn't, so | ravelled with Jimi most of
the time. It was great. Pretty stoned!”

“The Move were very funny,” Dave
Robinson recalls, "l emembera
situation at soundcheck and
overhearing Carl Wayne, He'd murned
up late to the soundcheck because
he'd been having his venereal warts
removed!”

The Move fragmented in the early
1970s, initially with the departure of
Trevor Burion and then singer Carl Wayne
Roy Wood formed Wikzard and, together with
Bev Bevan, also enjoved phenomenal success with
the Electric Light Orchestra.

ike many of their rour-mares The Nice were

relative newcomers, barely four months into

their solo career (they had originally been
formed as singer PP Amold's backing band) and with
just one hit single to their name, Despite their lack of
recorded output, The Mice had already garnered a
wealth of rave reviews following their anarchistic take
on prog rock, classieal and jazz improvisations,

Where The Move had by then toned down their
on-stage antics, The Nice's keyboard player, Keith
Emerson, was building his up. The audience was
gaing to get a hell of show. *He was the only stand-up
organist doing wild things with his organ as Pete
Townshend and Jimi did with their guitars,” says The
Mice's guitarist Davy OFList. “Our audiences went
wild. I wore a velvet bell jacket 1 had designed,
reminiscent of a jester, and 1 lent Keith a whip to whip
his organ with; bells, doves and whips coming our
and flying about in red smoke,” Emerson also had a
routine of throwing knives at his Hammond organ
and wedging them between the keys 1o sustain the
notes, "First it was going to b sweords but r'nr.'j.' were
too big to handle,” muses OList.

In the days before Motorhead, Lemmy Kilmister
worked as a roadie for The Nice. When the package
tour came around he was snapped up by Hendrix and
earned a handsame £10a night for the pleasure of
humping his gear on and off stage. Dave Robinson
remembers Lernmy well, “He did no work at alll” he
exclaims. “1 got 1o do quite a bit of his work for fimi,
because he was very busy signing attographs and
swanning about outside with the girls, He'd been ina
band called the Rocking Yicars and they were quite
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famous in the north of England, so hespent alot of
tirne swanming around and did absolutely.. -nothing!

“The thing [ remember about Lemumy,” Kéith
Emerson recalls, “is that when [ started using knives
hesaid: “Well if you're going to use knives, usea real
and he gave me a Hitler Youth dagger.”

Ernerson also recalls one particular night that the
knife-throwing could have ended in tragedy; *Jimi
Hendrix had bought one of the first home movie
cameras. During The Nice's act, particularly in Ronda,
1 remember I'd stuck knives into the keyboard and
was in the process of throwing them towards the two
speakers when, in between the two speakers was
Jirni, He's got his camera and he's filming me, and |
kind of froze mid-throw, so to speak. And Jimi had
his tomgue out, and was beckoning me to actually
threwe them at the speakers while he was in the
middle, while he filmed it. 1 thought: 'l don’t want to
bethe one that puts him in the history books!’

O'List quit The Nice in mid-1968, and |‘|;W|.\J
briefly with Jethro Tull, early Roxy Music and then fet.
The Nice played their last show in 1970, Bassist Lee
Jackson formed Jackson Hei igl ohts, after which he
reunited with drummer Brian Davison to form
Refispee. Keith Emerson enjoyed phenomenal
success, of course, with prog-rock supergroup
Emerson, Lake And Palmer,

uite how Pink Floyd talked their way onto

the bill is amyone’s guess, Their leader, Syd

Barrett, was slowly but surely undermining
everything the band had strived to achieve over the
past year, The endless touring, the photo shoots,
interviews, radio and TV sessions would all be for
nothing as it became Increasingly obwvious that the
band's chief songwriter just couldn’t cope any more,
thanks mostly to having acquired a taste for LSD.

Drespite a period of recuperation for him that

August, the relentless touring frayed both Barren’s

“Fimi wers. bechoning at me
to throw the ketves &t him,"
says Kefth Emerson,
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Fragile state of mind and his bandmages' lempersin
coual measure. On a US promotional tour justtwo
wieeks prior to the start of the Hendrix tour the Floyd
well and truly screwed up three high-profile
Hellywood TV appearatices, rublied legendary San
Francisco promoter Bill-Grahdin up the wrong way
and rediiced the M of their record label in Los
Anpeles to (ears.

“Dretuning his guitar all the way throagh one
number, striking the strings. He more or less just
ceased playing and stood there, leaving us to muddie
along as best we could,” said Foyd drummer Nick
Masom. “Syd actually went mad on that first
American tour. He didn’t know-where he was most of
the time. | remember he detuned his guitar on stage at
Venice, Los Anpgeles, and just stood there rattling the

strings, which was a bit welrd, even for us. Another
time he empticd a can of Brylcreem on his head
because he didn't like his curly hair”

Pink Floyd desperately needed this tour in order 1o
mutintain their profile in an increasingly difficult
enviromment, “Basically, they [Pink Floyd's
management] were worried about Syd Barrett.” said
Tony Secunda, "but needed to keep the band's nome
ot there, but nobody knew il Barrett was up toit.
The peneral fecling was that he wasn't.”

=Syd had left the universe,” says The Move's Trevor
Burton. =Put a mark on stage for him to stand’, you
know. 'Don't move!’ Henry McCullough used 1o do
parts for him,” Burton laughs. He'd be standing on
the side of the stage doing Syd's parts while Syd was
gazing off into the distance.”

During the course of the "67 tour Barrerr would
often wander atmlessly around the town they were
visiting, and either stand on stage limply or not
appear at all. The opt-out clause for Pink Flovd was 1o
string out a new Roger Waters composition called S
The Controls For The Heart Of The Sun, or perform
instrurmentals such as Pow R Toc H or Interstellar

Overdrive from their debut album, with or B
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without Syd. Pink Floyd's light show was also an
asset —something they could hide behind.

Secretly the band were already thinking of how
to replace him. And Nice guitarist Davy O'List
looked a very likely candidate. “I'd watch them every
night and I'learned their songs,” O'List says. “One
night I stood in the wings so they could see me
enjoying the music. Syd went off on a walk one night
and didn’t come back. I knew their music and I said
1 could perform it well, so they asked me on.”

[t may have been an audition of sorts, but Pink
Floyd soldiered on regardless. Their third single,
Apples And Oranges, was released on November 17,
early in the tour, but it failed to make any ground on
the UK chart—which is as a good an indicator as
any of the impact their set was having on audiences.

Barrett continued his downward spiral and
almost consigned the band to the dustbin of
history with his wayward antics. Had it not been
for Roger Waters taking the lead after the '67 tour it
could well have been the end of Pink Floyd.

“To be honest with you, the Floyd were very
aloof,” says Amen Corner's Allan Jones, “very much
into their own thing. And at the time, I have to say
[ wasn't that impressed with them. They never
seemed to be in tune and it was all very disjointed. It
didn't do anything for me live, but 1 loved the singles.”

Andy Fairweather-Low agrees: “You know, ‘aloof’
and ‘insular’ are two very good descriptive words of
how we felt about them, then. What they thought
about us | haven't got a bloody clue! And Syd
I remember as being not really part of the team. We:

all travelled — the majority travelled — on one big bus.” .- ¥

The Floyd travelled separately. And | think they
travelled separately themselves too. 1don't think there
was any great bonding going on there.”

“The Floyd didn’t mix at all, with anybody,” says.
Burton. “They were all like arty student types and.
we were fucking hardened rockers, you know, and
they kept themselves to themselves. Noel and me
quite often would go into their dressing rooms and
try and communicate, but it didn’t work very often.”

“They weren't inclined to socialise,” confirms
Keith Emerson. “I do recall one moment on the
tour of overhearing Roger Waters ask the rest of
the band: ‘Well, when is it your turn in the studio?”
And | asked Roger: ‘What? You don't all goin the
studio together?’ And he said: ‘Oh, no, no, no. If we go
in separately it avoids arguments.”

Syd Barrett’s time in Pink Floyd was all but over by
the conclusion of the tour. He was replaced by David
Gilmour in early 1968.

ithin mere weeks of his arrival in
London, Jimi Hendrix's legend was
secured. Here was a guitar player that

turned the world of rock music on its head and left
contemporaries Pete Townshend and Eric Clapton
weeping in disbelief at his virtuoso skill.

Despite his 1966 Top 10 hit Hey Joe, Hendrix was
still largely unknown in the provinces before this tour
hit the road, having played very little in his own right
outside of London up until then. Something of a
misjudgement had also put him on a package tour in
early'67, coincidentally also organised by Tito Burns,
that placed him alongside The Walker Brothers,
Engelbert Humperdinck and Cat Stevens —exposing
him to exactly the wrong audience. A series of patchy
regional club gigs followed but Hendrix was yet to
achieve widespread fame.

That, however, changed very rapidly. With the
release of two further singles — Purple Haze in March
and The Wind Cries Mary in May — Jimi was rapidly
building up momentum. In the months that followed
he steadily increased his international following, first
in the US and then in Europe. He had turned in an
explosive set at the Monterey Pop festival in June
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“Floyd were arty

students — we were

hardened mclcers.”s
- Trevor Burton, The Move

which left his co-stars The Who (and most of the
audience) completely dumbfounded, leaving The
Who little option but to end with a demolition finalé.

Come the tour, Hendrix did not disappoint. A sold-
out Royal Albert Hall felt the full force of his set as the
Experience powered through Foxy Lady, Fireand The
Burning Of The Midnight Lamp. A preview of the yet to
be released Spanish Castle Magic was followed by the
brief respite of The Wind Cries Mary, and the band
ended their set with a ferocious Purple Haze. This was
Hendrix, Noel Redding and Mitch Mitchell at their
best: a short, snappy, blazing set —a power trio with
the world at their feet.

Keith Emerson was blown away: “Everybody
involved in the tour, they'd all come back in the wings
and watch him because every night he played he'd do
something completely different. And a lot of times he
astounded Noel Redding and Mitch Mitchell, because
they didn't always know what he was going to do. He
was certainly trashing a lot of speakers. [ remember
him playing the Flying V guitar for the first time, and
he threw it and it actually landed like an arrow into
the speaker cabinet, and us backstage watching from
the wings were just completely, “Wow!™

Hendrix may have been the wild man of rock but
he also showed incredible humour and patience for
less-than-grateful fans, Keith Emerson recalls a night
in Bristol: “At the end of the show I remember a lot of
the fans managed to get backstage —the security
wasn't very good at all - and they crashed into our
dressing room with their autograph books: And of

course we were very disturbed about having our
privacy invaded like that. I think The Move decided to
sign, and then the fans wanted everybody’s
autograph. And on the way out one of the autograph
hunters turned to Jimi and said very loudly, so that we
all heard: ‘I think Eric Clapton is much better than
you.' There was a kind of hushed silence that went
over the dressing room. Then Jimi turned back and
said quite politely: “Well, I think Eric's a far better
guitar player t00.”

Emerson also recalls the only time there were any
bad vibes on the entire tour. “Jimi went a little bit wild
swinging his guitar around and he actually managed
to hit Mitch Mitchell's bass drum,” he says. “Mitch
protected his drum set like it was gold, and he was
pretty much crying after the show; going: ‘You
shouldn’t have done that! You've got no respect for
my drums!’ He was really distraught.”

he end of the tour also marked the end of an
l era. It is widely regarded as the last of the

great pop-rock package tours; a
phenomenon unique to the times. 10 years later,
recognising the strength of the format, Dave
Robinson modelled the first Stiff Records package
tourin 1977 on that '67 tour. Thereafter the idea
remained largely forgotten, but it resurfaced and has
become appealing yet again: Lollapolooza, Ozzfest,
and tours like the recent Alice Cooper/Motérhead|
Joan Jett package, can be traced right back to the
Hendrix package tour of November 1967. Wonder
if Lemmy’s still carrying his knife... €3

* Thanks to Allan Jones, Andy Fairweather-Low,
Bev Bevan, Trevor Burton, Henry McCullough, Keith
Emerson, Davy O'List, Keith Altham and Dave Robinson.
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